PIANO QUARTERLY NEWSLETTER 


Number 9 Fall 1954 


s 
\ 
> 
g 
é 
hs 
ts 
N 








NOTES ON SOME 


Teaching Pieces by 
Columbia C omposers 


Irwin Freundlich 
of the Juilliard School of Music 


University direct our attention to piano pieces 

written by composers associated with that institu- 
tion. Many well known names have contributed! to the 
development of music at Columbia. From them, in this, 
our second article devoted to contemporary ‘composers 
of piano music, we may choose several whose output con- 
tains many pieces useful to the piano teacher. Edward 
MacDowell, Douglas Moore, Henry Cowell, Otto Luen- 
ing. Bela Bartok, and Jacob Avshalomoff. come to mind 
with published material in different styles and genres, 
All have at one time or another served in the music de- 
partment with distinction. 

MacDowell held the Robert Center chair of music 
from 1896 to 1904, Moore is MacDowell Professor of 
Music and at present head of the department (having 
served since 1940). Cowell is adjunct professor having 
instructed in the General Studies division since 1948. 
Bartok pursued his own research work at the University 
from 1941 to 1943, Luening is a professor of music and 
jas been at Columbia since 1944, and Avshalomoff has 
just left the faculty to assume leadership of the Portland 
Junior Symphony on the West Coast. 


Although they in no sense form a coherent group, 
compositionally speaking, we may use this occasion to 
treat them as a Columbia “Group” in lightly doing hom- 
age to the Bicentennial festivities from this corner of our 
modest publication. 

It must also be mentioned in passing that such diverse 
figures as Daniel Gregory Mason, Elliott Carter, Jack 
Beeson and other Columbia composers have written for 
the piano, in some cases importantly. But works like 
Carter's huge Sonata and Beeson's Fifth Piano Sonata are 
for the virtuoso and Mason's pieces are not easily avail- 
able. ; 

The pieces of Bela Bartok for:young people are so 
numerous and on such a distinguished level of execution 
that they will receive separate treatment in a future ar- 
ticle, 


T he current Bicentennial celebrations at Columbia 


MacDOWELL, on his own admission. seems to have 
preferred writing for the piano. There is a good deal of 
piano music from his pen in the post-romantic style of 
the late nineteenth century. The four sonatas, the suites 
and some of the etudes are only for the very advanced 
student and will not be considered here. The remaining 
pieces are assembled into sheaves reminiscent of the 
“album leaves” of the earlier part of the century, usually 
short pianistic essays, poematic or literary in association, 
mild in musical content, often casual, introspective, chor- 
dal in texture with some bravura moments at climactic 
points. The problem for the piano teacher is to know 
what to salvage from the lot, for much of MacDowell's 
music has faded in the past half century. 

(continued on page 11). 
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Recommended Piano Music 
June, July, August, 1954 


Editor's Note: In making up our lists we have tried to include among the accepted works 
all those that demonstrated creative ability regardless of how small, or in what idiom, con- 
servative, mildly venturesome, or fiercely so. We rejected those that showed stylistic incon- 
sistencies, that were trite and commonplace, that simply followed mechanical patterns and 
showed no signs of release or merely illustrated a pedagogical dogma. We readily admit to 
sharp differences of opinion on all of these points. 


No descriptions are given of titles. The thematics, which are provided by the publish- 
ers, serve this purpose. 














easy 


Lullaby. MATHILDE McKINNEY Carl Fischer .35 
The sail boat. MARJORIE T. MacKOWN Carl Fischer .35 
Village on the green. LEWIS BROWN Musicord . 35 
Vacation Days - EDNA TAYLOR Mills .35_ 
Fancy Fiddler. HUBERT TILLERY Schirmer—_ . 35 
Little Invention. STANLEY N. KEEN Carl Fischer. 35 
Puppet Parade. CHARLOTTE BEISSERT Schirmer . 35 
Dance Tune. MATHILDE McKINNEY Carl Fischer  .50 
Frances Clarke Library for Piano Students. 

An Introduction to Piano Literature Through Folk Songs & SingingGames Summy 1.25 


3 
intermediate 

Three piano sketches. JOHAN FRANCO. Presser . 50 
Lullaby. WILLSON OSBORNE Presser . 35 
Puppet Dance WILLSON OSBORNE Presser . 35 
Walking. WILLSON OSBORNE Presser .35 
Contrasts. WILLSON OSBORNE Presser . 35 
Evening fields. WILLSON OSBORNE Presser . 35 
Fairy Tale. WILLSON OSBORNE Presser . 35 
Little piano book. VINCENT PERSICHETTI. 16p. Elkan-Vogel $1. 
Five Sets of Variations, Op. 51. DMITRI KABALEVSKY Leeds $1. 50 
The lake at night. MARJORIE T. MacKOWN Carl Fischer. 


early advanced 


178 Mazurka glissando. ERNESTO LECUONA Marks . 60 
Carillon Suite. ALEC ROWLEY. Elkin (Galaxy) $1. 25 





has been attempted; piano teachers will want to make their own investigation of them, 


NOTE; All titles on this page are listed for the information of our readers. No evaluation | 


particularly of the teachers’ courses, 


advanced 
SAMUEL BARBER. Souvenirs. Ballet Suite, Op. 28. 
Piano solo arr. by composer. 
HANS BARTH - Fourth Sonata 
Fifth Sonata 
Sixth Sonata 
ALBERTO E.. GINASTERA. Children's Pieces for 
the piano. 1. Anton Pirulero; 2. Chacarerita; 
3. Arroz con leche. 
WILLIAM SCHUMANN. Voyage; a cycle of five pieces 


Schirmer 
Mills 
Mills 
Mills 


$2.00 
$1. 00 
$1. 00 
$1. 00 


Schirmer each 50¢ 


Howard Music 


for piano. (G. Schirmer, agent) 


LLOYD WEBBER. Three Spring Miniatures. 


reprints 


BARTOK. For Children; 85 pieces without octaves for beginners, 
based on Hungarian and Slavonic children’s and folk songs. 2 vols 
CLAUDE DEBUSSY. Petite Suite for piano four hands. 
Two Arabesques (complete) 
KABALEVSKY. Sonata No. 3, Op. 46 
MOSZKOWSKI. Five Spanish Dances, Op. 12. Two 
pianos, four hands, arr. by Bernard Wolff 
CLAUDE DEBUSSY. Arabesque No. 1 and No, 2 
(Printed separately.) Edited by Henry Levine 


Elkin 
(Galaxy, agent) 


Schirmer each 
Marks 

Marks 

Schirmer 


Schirmer 
Boston 


teachers courses and collections 


GEORGE ANSON. Two's company; a first 2 piano book. 12p. 
JESSIE BLAKE and HILDA CAPP. Second Grade Piano 
HILDA HOLT Chord-a-tune; a supplementary piano book. 33p. 
H. CLIFTON KELYNACK. Signs to. Sounds; a piano 


Elkan- Vogel 
Boosey 


Presser 
Paterson's 


book , for the intelligent beginner. 16p. (Carl Fischer, agent) 


ROBERT PACE. The Robert Pace Piano Series, Bk 1 32p. 
SARAH ELIZABETH POND. Ten outdoor sketches; 
for piano duet. 21p. 
IRENE RODGERS. A fourth piano book for Jacks and 
Jills : 
ELIZABETH SUDDARDS. Pieces to play; the easy 
way; with helpful hints for sight reading. 36p. 
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Presser 
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To Bruce 160 Andante (4.: 60) 


Lullaby 


MATHILDE MSKINNEY 


with pedal 


Copyright Poe ceed by Carl Pischer.Jac. _ Saleen rh. 


tonal Copyright Secar: 
The 161 Moderato (4 : 104) 
Sail Boat 


MARJORIE T. MacKOWN 
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ons SCHLIV by Cart Mocher, lec. Bow York. 
jateruationa! Copyrigat Se eared. 








VILLAGE ON 162 Allegretto 
THE GREEN 


LEWIS BROWN 


—_ 
mollo rit. 


e 
Copyright 1954 Musicurd Putlichtions, New Yark 
International Copyright securcd 


To Bverett Stevens 163 Gally (4.0) 


Vacation Days 


EDNA TAYLOR of 











L af 
Copyright 1004 by Mille Music, fae, 1619 Broadway, New York 19,NY 5 
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Por Jacqueline Gates 164 Fast and seythnie 


Fancy Fiddler 


Hubert Tillery 


“f 


staccato 








Copyright, MCMLIV, by @. Schirmer, Ine. 
international Copyright Secured 


Te Mery Mergeret 165 Not too fast 
Little 


Invention 
STANLEY N. KEEN 


Copyright BCRLIV by Cort Piceber, Ine., Rew York. 
faterastions! Copyright Secared. 


fo John Foans 166 
Puppet Parade 


Charlotte Beissert 


Copyright, MCMLIV, by @. Behiemer, Ins. 
Jaternational Copyright Beoured 


Dance 167, Bristt and fast: 09 
Tune 


MATHILDE vf | 








Copyright DAC MARL VIN am bbe) by Cart Prete lm Pee Vere 
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THREE PIANO SKETCHES JOHAN FRANCO 


168 


Allegretto (d= 100) 


i Aecz 


Allegro (d=132) 


Church Bells 


EE ee 


Playing Tag 


——. 


Barcarolle 
a 





Copyright 14by THEODORE PRESSER CO. say MAWR PROSYLVAMA 


LULLABY 169 Aséanie sosenuio (63) 


WILLSON 


PUPPET 170 
DANCE 


WILISON O8BORNE 


— 


mp cantabile 


fn nn eS Ped. simile 4 3 
_ = ae or 


Allegro vivace (é112) 
s3et B28 


PRP non 


Copyright 104 by THBODORE PRESSER CO. sarn MAWA, PENDSTLVANIA 
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171 Allegretto (¢+144) 


WALKIN G ae p : simile 


WILLSON OSBORNE 


ray 





Andante (+\112) 
$ 


=> 


"P trunquillo 
3 





CONTRASTS 173 Andante con moto (6-60) 


WILLSON OSBORNE & 2 $ 








FAIRY TALE174 “a “) 


WILLSON OSBORNE 


1 
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175 


Andante 


Vincent Persichetti QB Little Piano Book ..... 


“~~ rn, 


1 
Berceuse } mp || semplice 


Presto 


S dim pocoa 


Allegro 
Statement S il vitmn sempre 


Allegretto 


7 
Humores wf ben chiaro 


Allegro ccn spirito 
> 


a fare iu 


Anduntino 


a “f 


Aduglo luttono 


Allegro rinoluto 


yh mare, 
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Five Sets Of VAMicttions op. ste suey Dmitri Kabalevsky 


176 Edited with annotations by Guy Maier 


Five Happy Variations i heidi 


on a Russian Folksong 


wf 


Merry Dance Variations Allegretto J.m.s 


on a Russian Folksong 
Jf. 


Seven Good -Humored Allegrette schersande J .1. 00 


Variations 
on an Ukrainian Folksong 


Var. | 


Six Variations Andantine J.5.0 
on an Ukrainian Folksong 


Var. 4 


f woreste 


Copyright MCMLIV by LEEDS MUSIC CORPORATION 322 Wen 4th St New You NOY 
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COLUMBIA COMPOSERS (continued from page 2) ! 





From the "Six Poems (after Heine), " op, 31, No. 2, | 
"Scotch Poem" (G, Schirmer) is still a useful teaching 
piece, The bravura, atmospheric opening and closing 
sections set off a melody cast in Scottish mold. No, 4, 
“The Post Wagon” (G. Schirmer) is a good etude with 
easy figuration and some imitation of the postillion's 
hom, 


The “Four Poems," op, 32 (Breitkopf and Hartel) 
are musical equivalents of verses by Tennyson, Bulwer 
Lytton, Rosetti and Shelley, No. 1 ("The Eagle") and 
No, 4 ("Winter") are most usable in this set, 

Of the ten pieces that comprise the “Woodland 
Sketches.“ op, 51 (Schmidt) three may be recommended; 
the delicate, salon piece “To a Wild Rose"; the fleeting, 
scurrying. elfin-like “Will o'the Wisp’ and “From Uncle 
Remus," a piece humorous in intent requiring a crisp 
style, written in an idiom that was at one! time consid- 
ered allied to music of the American Negro. 


The eight “Sea Pieces, “op. 55(Schmidt), are mostly 
chordal in texture, constituting studies in a solid sonor- 
ity with occasional octave passages. No. 8, “In Mid- 
Ocean,” is most difficult, The three most usable are 
“A.D, 1620," “From a Wandering Iceberg” and “Song, 
a piece easily accessible to students of very moderate 
ability with a genial swing and somewhat sentimental 
ending. 


Two of the six “Fireside Tales," op, 61 (Schmidt), 
can be considered; No. 2 “Of Br'er Rabbit,” a scherzo 
calling for a clean staccato, good humor and some rhy- 
thmic impulsiveness; and No. 4, “Of Salamanders "a 
more difficult piece with crispy, delicate arabesques 
requiring a sensitive timbre and skillful pedaling. 


Two sets of etudes may be mentioned, each con- 
taining twelve pieces from Op, 39 (Schmidt). No. 8, 
“Shadow Dance, “ constitues a good test of speed, light- 
ness and agility while No. 12, “Hungarian, “ encourages 
dash and bravura in the young player. Op. 46 is more 
exacting technically, favoring problems of speed in No. 
2, “Moto Perpetuo.” No, 3, “Wild Chase,” No. 5, “El- 
fin Dance,” and No, 10, "March Wind,“ “Polonaise, ” 
last of the set, is useful for developing a big style. 


There also exist two sets of pieces for four hands at 
one piano, Both are only moderately difficult, “Three 
Poems,“ Op. 20 (Nos. 1 and 3 are in the duet album pub- 
lished by Mescury Music) include a calm, atmospheric 
“Night by theSea"; a vigerous, heroic “Tale from Knight: 
ly Times” and "Ballade. “ s saat placid allegretto with 
some climactic points. The “Livy Pictures,” op. 21, 
(J. Hatnauer, publ,), a set of five moderately long pieces, 
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EDWARD MacDOWELL 


were suggested by Hans Christian Anderson's “Picture 
Book Without Pictures. “ 


If Mac Dowell's less extended pieces are for the more 
conventionally minded student, COWELL’s pieces are at 
the other pole, for the young person interested in experi- 
mentation, novel sonorities, unusual approaches to piano 
sound. Cowell provides a field day. As a matter of fact, 
several of the pieces might well be used to encourage 
timid students to cultivate a more enterprising attitude 
toward the instrument, For example, although “Aeolian 
Harp” (Shilkret) is short and simple it calls for its triads 
to be played inside the piano by sweeping and plucking 
the strings with one hand while the other manages the 
keyboard, “The Banshee” (Shilkret) requires two play- 
ers; one to hold down the right pedal while the other 
manipulates the strings inside the instrument. 


Many of the pieces that use tone clusters (groups 
played by the open palm. fist, or entire forearm) are 
based on simple folk melodies and serve to color essen- 
tially conventional harmonies and regular forms. "The 
Harp of Life” (Associated Music) is one such piece, “Dy- 
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HENRY COWELL 


namic Motion” and “Exultation” (both Associated) may 

also be mentioned, In “Sinister Resonance," (see them- 
atics) Cowell asks the player to deal with the strings di- 
rectly with his fingers, in one case to produce a united 
tone, in another case to produce harmonics and, in an- 
other instance, to produce various pitches on a single 

string. The content of the piece is slight, the emphasis 

on novel methods of producing sound. A large group of 
teaching pieces by Cowell show the composer preoccu- 
pied with easy settings of folklike material much of it 
Celtic in origin. “A Group" (Mercury) (see thematics) 
makes this clear, 


The Amerind Suite (Alec Templeton, Inc.), built 
around originaltunes in the style of American Indian mu- 
sic is interesting because each of the three movements 
of the suite exists in five different versions. each ver- 
sion progressing in difficulty, The versions may be played 
separately or together on two or more pianos by students 
of various grades, or by student and teacher, On the 
other hand, the student pianist may put together any of 
the versions he so desires that seem most interesting to 
him. 


Other easy pieces by Cowell in this category are the 
“Irish Dances" and “The Harper-Minstrel Sings” (Carl 
Fischer). Both are illustrated in thematics, 


DOUGLAS MOORE's “Suite for Piano” (C, Fischer) is 
for the more advanced student, It requires a fairly large 
hand, precision in touch, some skill in jumps and neat 
rhythmic treatment, The “Suite” is a series of six stu- 
dies in Americana. A brisk opening “Prelude” features 
a rather snappy tune in alternating 3/4 and 2/4 time. one 
accompanying voice sustained the other pizzicatc 
“Reel” is a trifle complicated rhythmically and asks for 
agility in this respect. “Dancing School” projects its 
satire mostly in unison octaves against sustained melody 
tones, the whole piece requiring a deft, light treatment, 
“Barn Dance” begins simply and accumulates added coun- 
terpoints and sonorous octave skips in the bass as it pro- 
ceeds to its climactic ending. The “Air” is casual in 
intent, bare in its harmonic qualities and relaxed in at- 
mosphere while the closing “Procession” attempts to be 
slightly scary “with steady menacing: beat throughout. ” 
It calls for some show of power in its climaxes. 


“Museum Piece” (Alec Templeton, Inc.) is another 
piece by Moore that may be included, It deals in block 
sonorities, is of moderate difficulty and somewhat more 
conventional than the “Suite” in harmonic treatment. 
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Three pieces more acceptable to the less advanced 
student are included in the "Masters Of Our Day” series 
published by Carl Fischer--"Careful Etta,” a light min- 
uet; "Grievin’ Annie, " in folk ballad style; and "Fiddlin' 
Joe,” in folk dance style, are illustrated below. 


A single piece by Jacob Avshalomoff should be men- 
tioned, available in the composer's facsimile edition of 
the American Composers Alliance, 250 West 57th. New 
York City, “Slow Dance” is a short piece of moderate 
difficulty useful on the intermediate level, written in a 
sensitive, somewhat archaic idiom in a smooth melodic 
style, 


Otto Luening has anumber of pieces for piano. There 
is a full selection at the American Composers Alliance 
Library. Two of them, “Fantasia” and “Variations “are 
written for either harpsichord or piano andare for mature 
players. “Eight Inventions for Piano,” “Music for Piano. 
aContrapuntal Study” and “Eight Preludes for Piano” (this 

“one published by New Music) all demand acertain degree 
of sophistication on the part of the player, More accept- 
able to the less advanced student are pieces like No. 5 
from “Eight Piano Pieces” called “Prelude--Starlight. “ 


Most useful as teaching pieces for the lower grades 
are the group called “Six Short and Easy Piano Pieces, ” 
These deal mostly with two separate lines and have a 
charming quality andcharacter that caneasily be grasped 
by the young student. OTTO LUENING 





William J. Mitchell ’s 


The Teaching Pieces of 
J. S. Bach and W. Mozart. 


This little booklet of 32 pages is planned for the young piano teacher as a 
ready reference in evaluating and selecting editions and pieces of Bach and 
Mosart for teaching. Indeed, it is also a handy help for the experienced tea- 
cher, It cormtains not only the short articles on the Bach and Mozart keyboard 
editions, but twenty pages of thematics from the best editions of the earlier 
works of these masters. 


Single copies........50 cents 


Piano Teacners INFORMATION SERVICE 
Mailing Address: 
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MACDOWELL SIX POEMS AFTER HEINE,Op.31 


SCOTCH 
POEM 


Allegro moderato 





POSTILLION 


Ppp dolciss.|ma sempre 





PUBLISHED BY G, SCHIRMER, INC, 


In unbroken rolling rhythm. (d.. a». 
A.D. MDCXX. 


Sturdily and sternly, but without change of rhythm. (d.d.) 


In changing moods. 
lo d s 194) 


id e 104.) 


Copyright 190% by Ft. Jeng 
Accigned 1809 tn Arthar F 
Copyright 1026 by Marten War fhewot 


SEA PIECES,Op. 55 
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12 ETUDES 39 | | MaeDOWELL 


Allegrissimo 


vill 


Schattentanz 
Shadow dance 





oa 


a ae ome sown 





Presto con fuoco 


XII ¢ 
Hungarian I— , 


= 5 = 


Published by The Buston Music Co. 
Three Poems Op. 20 
1. The Sea at Night Largy calmato. 





Primo 3 





Large calmate. 


eva 2 led. 











placido. 


Allegretto placidu. 
eal 


—<=—_—_. 
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DOUGLAS MOORE 


fer Mary 


Careful Etta 


from °Tiatypes” 


For Stephen 


Fiddlin’ Joe 


for Sarah 


Grievin’ Annie 


to David Barnett 


Museum Piece 


Minuet tempo (a.m. 4: 144) 


of 


. i 
= 


COPYRIGHT MCMXXXVI BY CARL FISCHER INC, NEW YORK 


Moderate tempo (m.M.d = 128) 


COPYRIGHT MCMXXXVI BY CARL FISCHER INC, NEW YORK 


Andante espressivo 





~s “sine” 
COPYRIGHT MCMXXXVI BY CARL FISCHER INC, NEW YORK 


Allegro 


Copyright MOMEARIE by AXGLROR PUBLICATIONS INC, Peeidoure, At e 
COPYRIGHT ASSIGNED TO ALEC TEMPLETON, INC. 1964 
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Tu Geurgia Kober 


Amerind Suite 


The Power of the Snake 


HENRY COWELL 


Basea gta sempre.ad 


P 


Bassa ve sempre . Basse ave sqnpre 


Bassa we sempre 


IS. 


Bassa gva sempre 


The Lover Plays His Flute 
Lento Cantabile 


P= 


> 





Copyright MOMXXAIX by AXELROD PUBLICATIONE INC, Providence, 
COPYRIGHT ASSIGNED TO ALEC TEMPLETON, INC, 1984 
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HENRY COWELL 





Amerind Suite 


Deer Dance 


L t 


> 


aeas gre.s gvai 
Copyright MCMOXXIX by AXELROD PUBLICATIONS INC, Providence, # L, 
COPYRIGHT ASSIGNED TO ALEC TEMPLETON, INC. 1954 


All Moderato 





Dressed 
Up f 





Copyrighted 1949 ty CENTURY MUSIC PUBLISHING COMPANY, 47 West 63rd O1., New York 23,6. V. 
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» Andante 


The Good ( ; 
Old Days } ; 


Slow and Calm 


Homesick 





P erese. poco a poco 
7 7 7 7 


a 


Pa Jigs Jig-time 
Them All 


Down dl 
(Perpetual Jig) 


> 


mf a tempo 


Pesante (.m. avout 60:4.) 
Pegleg 
Dance 


S with spunk 


detached 


YP atempo 


COPYRIGHT, 1949 BY 


HENRY COWFLL 


° 


not toelegate 


- 
CENTURY MUSIC PUBLISHING (O (=) WEST 63rd STREET NEW YORK 23 
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HENRY COWELL 


The Harper- 
Minstrel Si 


The Irishman 
Dances 


Sinister 
Resonance 


Andante cantabile (u.u.d: 0) 





Allegro cum. ds 100) 


Copyright MCMEXXVIby Casi Fischer lac., Bow Werk 
laterastteaal Ce Besntad 


prright 


Copyright MOMEXEVIby Cori Piccher lac, Bow York 
laseractioaal Copyright Beoared 


with rhythmic freedom 


Pod, 


olntdlions for px formance 


Passages ond chords in Sinister Resonance ore 
marked by means of numbers, which refer to the 
methods of playing described below. The method 
indicated by the number should be followed until 
onother number is reached. 

No. | —On the lowest string of the piono 


press firmly with the third finger of 

#1 the right hond, cutting off the string 
S; at the point toward the middle which 
Astsiag sounds the indicated tone F. Then run 
the finger along the some string, cutting it off to 
produce the other tones. The whole passage indi- 
cated by number | is ployed on the some string. 
The tone is made by playing the key (the lowest 
A on the piano} over and over with the left hand, 


ond obtoining the pitch by cutting off the dis- 
tances with the left hand on the string. To obtoin 
higher tones along the string, cut off closer to the 
performer, and vice versa. 

No. 2—With the right hand, press firmly on 
the strings of the lndleeted notes put of the 
bridge, ond then ploy these some tones with the 
left hand. This will give a muted quality, ond 
beors the some relation to the ordinery open 
piano tone that o muted violin or trumpet does 
to on open viola or trumpet. Toke plenty of time 
to press the strings, don't hurry the rhythm or 
moke it mechanically exact. Ure the sostenuto 
pedal to hold the wtained tones through the 
melodic posmages. as indicated. 


Copyright, 1040, by 


ASSOCIATED MUSIC PUBLISHERS, INC. e 


NEW YORK 
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SIX SHORT AND EASY PIANO PIECES LUENING 
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we 
Allegre mM ederat & 


f 


PRELUDE-. STARLIGHT 
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CHARACTER PIECES BY 


Schuman and Mendelssohn 


William J. Mitchell 
Professor of Music, Columbia University 


The second quarter of the nineteenth century is described by music historians as 
the period of early romanticism. However we might choose to define such an elusive 
term as"'romanticism," it is at least certain that the period under consideration has 
left us two opposed types of composition. There were, on the one hand, the grand, or 
grandiose works that seemed destined to conquer the world; on the other hand, there 
was an imposing production of short, intimate pieces that aimed, apparently, at con- 
quering the heart. It is of some of these that we write. 


For many of us, these compositions, composed almost exclusively for the piano, 
represent the essence of romanticism in their warmth and directness, in their ability 
to capture for eternity brief, exquisite moments of sheer musical delight. 


It is for these reasons that we cancall suchworks character pieces, that is, com- 
positions that are highly individualitic, or uniquely expressive. The demands on the 
student pianist who would play such pieces are often excessive. Yet, a good many of 
them, some designed as teaching pieces, are well within the reach of the modestly 
equipped pianist; it is among the works of Robert Schumann and Felix Mendelssohn that 
we find these, especially in the two collections by Schumann, the ALBUM FOR THE 
YOUNG, Opus 68, and the SCENES FROM CHILDHOOD, Opus 15, as well as two by 
Mendelssohn, the SONGS WITHOUT WORDS, published in a series of six pieces each 
as Opus 19, 30, 38, 53, 62, 67, and posthumously as 85 and 102 (to which, in some 
editions a seventh piece is added), and the PIECES FOR CHILDREN, Opus 72. 


It is in these collections that the surest path to the monuments of romantic music 
can be found. Of the total of 110 pieces, several, especially amorg those by Mendels- 
sohn, require a more commanding technical equipment than one finds in the student 
pianist, and others have been played so very often and so very badly that they deserve 
a well earned, merciful rest. Even so, there remain an impressive number filled with 
compelling freshness and charm. It is interesting to note a frequently overlooked dif- 
ference between the SONGS WITHOUT WORDS and the two Schumann cycles. Although 
all of these pieces bear titles, it was only Schumann who invented them for his works 
and wanted them affixed. Mendelssohn, on the othezx hand, was once asked about the 
meanings of his SONGS WITHOUT WORDS and answered, in part: "...If I happen to 
have had certain words in mind ...,I would never want to tell them to any one because 
the same words never mean the same things to different people. ... Resignation, mel- © 
ancholy, the praise of God, a hunting song, do not stimulate the same thoughts in every- 
one. "' The soundness of Mendelssohn's judgment, at least in the case of his owncompo- . 
sitions, becomes apparent as one glances through the many ill-fitting titles gratuitous- 
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ly bestowed on these works. Another difference, suggestive of the variety of styles to 
be found when the two composers are studied simultaneously, lies in the cool, limpid, 
flawless lyricism of Mendelssohn as against the intimate, friendly, warm-heartedness 
of Schumann. 


It is our happy privilege to report that almost all of the popular editions that we 
examined are reasonably close to the definitive editions of both composers. Most of 
the departures from the originals occurred in the case of Mendelssohn's phrasing slura 
He preferred the shorter slur, evidently in order to indicate more closely the manner 
in which details should be articulated. Most of the modern editors seem to prefer, not 
always with impeccable judgment, a long inclusive slur, Metronome indications vary 
widely; for example, Schumann's Opus 68, No. 2, "Curious Story," ha» the quarter 
note paced at 112, 120, 126, and 132 per minute in the various editions. These mat- 
ters of phrasing and tempo, as well as those concerned with fingering and pedaling, 
can |best be'decided by the sensitive and enlightened teacher. The few editions that 
were rejected were those that departed with shameless indifference from the clearly 
indicated dynamic and articulation signs or, as in one gross case, attempted to rewrite 
the compositions by removing the difficult passages. 


The following editions among those that have been examined are recommended: 


1. Mendelssohn Il. Schumann 
a. Songs Without Words a. Album for the Young, Op. 68 


Carl Fischer Music Library No. 310 Breitkopf Edition, No. 2688 
Ricordi E.R, 364 Peters Edition, No. 1805 
Schirmers Library of Musical Classics, Ricordi, E.R, 688 
Vol. 58 (Individual pieces also prin- Universal Edition, No. 361 
ted separately. ) 
Peters Edition, No. 1704a, 


b. Pieces for Children . Scenes From Childhood 
(These have appeared only in general Breitkopf Edition, No, 2674 
collections of Mendelssohn's piano works. Peters Edition, No. 2466 
Separate publications, if they exist, did Ricordi E,R, 689 
not come to our attention. ) Universal Edition No. 362 
G. Schirmer, Mendelssohn, Miscel- 
laneous Compositions, Schirmers 
Library of Musical Classics, Vol. 59. 
G. Schirmer, Master Series for the 
Young - Mendelssohn, Ed. Edwin 
Hughes. 


. Collections of simple pieces 
Hinrichsen edition No, 7 
G. Schirmer, Master Series for the Young- 
Schumann, ed, Edwin Hughes 
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The descriptions given below are taken mainly from Publishers Weekly, 
For critical reviews, the subscriber is referred to Musical Quarterly, 
MLA‘s Notes, Saturday Review of Literature, and Hook Review Digest. 











AITKEN, JOHN. Compilation of the litanies and vespers 
hymns and anthems as they are sung in the Catholic 
church, adapted to the voice or organ. 140p. Phil. 31, 
Musical Americana, 5458 Montgomery Ave. $10.00 


ALIFERIS, JAMES. Aliferis music achievement test, col- 
lege entrance level; manual (with test booklet), 27p. Min- 
neapolis Univ. of Minn. Press. pap.. 3,00; booklets. 

3.00 per 20. 


BEATTIE, JOHN W, and others. The American singer; 
bks. 1-3; 2nd ed. various p. N. Y. Amer. Bk. 2.88; 
1, 64; 1. 68, 


COLEMAN, SATIS N. Another dancing time; music for 
rhythmic activities of children. 32p. il. by Vana Earle. 
N.Y.. The John Day Co. 2.75 

Music without words for children to interpret through 
action, Includes fourteen compositions which provide a 
wide program of music in various tempos and moods. All 
are within the listening and interpreting abilities of the 
child from kindergarten through third grade. 


DALE, KATHLEEN, Nineteenth-century piano music. 
320p. N.Y. Oxford 3.40 


DART, THURSTON, The interpretation of music, 192p. 
D (Hutchinson's univ. lib., music) N, Y., (Longmans). 
2.40; text ed.. 1.80. 

A survey of problems of music notation, of the past 600 
or 700 years. 


FOWKE, EDITH FULTON and JOHNSTON, RICHARD. eds. 


Folk songs of Canada; il, by Elizabeth Wilkes Hoey. 198p, 


(bibl,) Waterloo, Ont. Waterloo Music Co., Ltd,, 3 Re- 
gina St,. N. 4,95 

Words and music for 77 songs gathered from many parts 
of Canada. 


GRAVES, RICHARD M, Singing for amateurs. 120p. 
N.Y., Oxford 2,00 


HOPKINSON, FRANCIS, Seven songs for the harpsichord 
or forte piano; the words and music, No. p.obi, Phil. 31, 
Musical Americana, 3458 Montgomery Ave. 4,50 


Songs by an American composer of Revolutionary times 
prefaced by the dedication, to George Washington. 


LAST, JOAN. The young pianist. 155p. il. N.Y., Ox- 
ford 2,00 

Miss Last goes step by step through a typical first lesson. 
and then passes on to consider reading music; sight- 
reading; skill in aural tests, rhythm, fingering. pedaling; 
best ways to practise; development of interpretation; 
concerts, examinations, and festivals. Many illustrations. 

Miss Last is Director of Music at Warren School, Worth- 
ing, England, and is a composer of many piano pieces. 


MOORE, GERALD. Singer and accompanist; the perfor- 
mance of fifty songs. 243p. N.Y., Macmillan 3.75 

An accompanist to many famous singers discusses some 
50 songs popular for concert use, offering comments and 
suggestions on the musical phrasing, tempo and style that 
the singer might follow. 


MOSS, ARTHUR and MARVEL, EVALYN (Mrs.Arthur Moss). 
Cancan and barcarolle; the life and times of Jacques Of- 
fenbach, 280p. (bibl. ) front. (por.) D (Banner bk.) N.Y.. 
Expositions Press 4.00 

A biography written in the form of fiction. 


PARIS, LEONARD A, Men and melodies, 197p. N.Y., 
Crowell 2.75 

Profiles of some celebrated American composers of pop- 
ular songs from musical comedy and operetta. 


SANDI, LUIS, Choral arrangements of Latin-American 
folk songs. 30p, Wash,. D,C,, Pan Amer, Union, pap., 
1,00 


SCHOENBERG, ARNOLD. Structural funetions of harmony. 
212p. N.Y.. Norton 4. 50 

The famous composer's last work on the theory of har- 
mony, the early chapters recapttulating the principles of 
his “Harmonielhre,” later chapters analyzing the system 
of key relationships within the structure of entire move- 
ments, 
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3-20 
SEARLE, HUMPHREY. The music of Liszt. 218p. (2p. gave qn CeO ql OOOO] 
bibl.) N.Y., John de Graff 5,00 

A survey of Liszt's more important compositions and a 
biographical summary showing the relation in time be- 
tween his works and the events of his life. 





SOUREK, OTAKAR. Antonin Dvorak. his life and works. 
135p. (bibl.) il. N.Y., Philosophical Lib. 3,75 

An appreciation of the life and work of Dvorak. as an PIANO QUARTERLY NEWSLETTER 
expression of Slavic and Czech quality. 


STANTON, HERBERT, ED, The critics’ choice of the 

. ™ One year $6 
best long playing records; a guide to only the best in re ficumeae 
corded music--based upon the reviews of leading music 
commentators (new ed.) 57p. Greenlawn, N,Y,, Harlan 


Pubns. pap. 1.00 


STERNFELD, FREDERICK W, Goethe and music; a list of 
parodies and, Goethe's relationship to music; a list of ref- 
erences. 176p. N. Y.. N.Y. Public Lib.. pap., 3.00 Piano Teacners INFORMATION SERVICE 
Mailing Address: 

WHITNEY, MAURICE C, Backgrounds in music theory; a 88 Morningside Drive ¢ New York 27, N. Y. 
combination textbook and work book in therudiments of 

music with graded coordinated ear-training exercises. sa pueZGrFBFSURPIWFUWSPLWIFIWI]BV FD 
129p. N.Y., G. Schirmer pap., 2.50 
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Music ‘Cialis 1955 


Contains reproductions of paintings and drawings of John Bull, Handel, Paganini, and Schu- 
mann, with excerpts from manuscripts by Bach Handel, and Purcell; also, other reproductions 
of works on musical subjects by Leonardo da Vinci, Pieter de Hooch, Dufy. Houdon, Ingres, 
Memling, Raphael, Renoir, Rodin, and Rubens. Individuals and groups of musicians are 
represented with instruments of various countries and centuries, as illustrated through the 
media of painting drawing. wood carving sculpture, ivory, enamel, mosaic, and tapestry 
--in addition to several musical manuscripts with examples of ancient and modern notation. 


Factual information appears on the reverse of each page, representing a two-week period, 
concerning important dates of music history and biography, including contemporary compo- 

sers, music educators, and other personalities in the music world. 

Printed on superior paper and bound attractively in the familiar Peters Edition green cover, the 
Music Calendar for 1955 continues to represent the Peters Edition standard of distinction in con- 
tent and appearance. As a gift, it should prove valuable and welcome to the teacher, student 
and music lover in general, with its interest and usefulness continuing throughout the year. 


Orders can be placed nou jor the 
Peters Epition Music CALenbar For 1955 
Publication date: October 1954 
Limited Edition Price: $2.00 
C.F. PETERS CORPORATION 
373 FOURTH AVEM*JE NEW YORK 16, N. Y. 





Piano Recordings 
June, July, August, 1954 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 
ophone Record Supplement, etc, Record reviews are in- 


dexed in MLA‘'s Notes. 


2-12” Bach G. $32/33 
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Concerte ia C Planet 
. Schnabel, K. U. Schnabel, London Symph. Orch. 
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Senate ter Piane 
Skolovshy @ Scriabin, Hindemith, Ber org: be Sonatas 


Col. ML-4871 
BEETHOVEN 
C Miner ter 


Concerts He. 3 la Plane, Op. 37 

Gilels, Radio Orch. (Kondrashin) & sa Faroe rot bof 
Concerto He. 6 le © Majer fer an” 
Solomon, Philharmonia Orch, reeuytene) 

” HV 1056 

Renée 0 Capriccio, Op. 129 (“Rage Over a Lest 

(leno) @ Schubert: Sonete 

, ; 12" Kings. 200 

Sencte He. | la # Miner fer Plane, Op. 2, Me. 

Phin ov Sen. 20 lo" Altes. #37 


Spotter ® cd oe ee eo “fon sinea, bos? 


fensta ter Pane 
Sholevehy @ Scriabin, Hindemith, Bartok: 


Sonatas 
12” Col. ML-4871 
BRAHMS 


Concerto te. 1 in ® ‘8 
Seine, vt Miroren (bonny 


uniaiet. @n3 19" Lond. L411 
Rupinacin iplone) Nos, 2, 2 ® Rnapsedies 
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1» Op. 24 eat +) Epic 2080 


CHABRIER 


Pisees (7) fer Piane 
Doyen @ St. Sadns: Pieces 


CHARBONNIERES 


Preces de Clavecia 
Vumanem Carpeeher® Ot. Comets Powe 


CHOPIN 
Grand Poicanise ia E 


Andante Spianate & 
Horowitz (piano) @ Scherze #1 10” Vict. rf 
Barcareile in F Sharp 
Nat (piano) # Son, #2; roy hy 
12" Haydn Soc. HSL-97 
Foatasi 
Z * 
pan he y pA Necture, Rechme omen) iat. fee. 
Fantasy in F Miner, Op. 49 
Nat At LA ® Son. #2; Barcarcile 7 
12” Haydn oe 4SL-97 


Necturne in E Miner 
Cherkasshy (piano) @ Fantasie; Rachmanino 
12” Biuebdird ect 


Scherze Ne. 1 ia B Miner 

Horowitz {plene) & Andante 10” Vict. LRM-7051 
Senata Me. 2 in B Flat Miner fer Piase 

Uninshy & Son. 33 12” Eple aa 


Nat ® Fantasy; Barcarolie 12” Haydn Soc. HSL-97 
Sonata Ne. 3 in B 


Miner fer Piane, Op. 58 
lukas & ye = #28 12” Music Lib. 7050 
Uninshy @ Son. #2 12” Epic 3056 


COUPERIN 


Nef Gertin (harpsichords) * ee x ~ 
. 


Steiaqverque 
Nef, Gerlin (harpsichords) # Concert Royal ' 
12” Oiseau 3 
Pieces de Clavecia 


Pinkham 2 lores: Pleces 
(harpsichord) Cente Sv 
Pieces (5) fer 


Pisce 
Meyer ‘ Debussy: Homage; Rameau: Pieces; Ravel: 
ombeau 


12” Haydn Soc. HSL-98 - 
DEBUSSY 


somaga o Lamese 
Pieces: 
a (piano) @ Couperin, Romene Hayen eens Rave pe} 


TO 
Mesie fer Pisne 


MacGregor @ Schubert: impromptus 12” Kings. 201. 


DELLO JOIO 


donate Plane » 
Pence e triton: Sonata 12” Music Lib. 7021 
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GERSHWIN 
MTtrent Giana). Pile. Orch. (Ormandy) # Come. 


GRANADOS 


loff (piano) # Pelete 12” Lond, LL-954 
Et Pe 
Magaloff (piano) # Goyescas 12” Lond. LL-954 


GRIEG 
in A 


t, N.Y. Onn Syn jn 0 h. « 
evan rc! 
# Tchainowshy: Conc. #1 12" Gol. ML-4883 
Gieseking, Philharmonia Orch. oun “Karaian) 
. @ French: Symon. a es Rn Cc = L-4885 
ion Sym c wart 
1 Matart: Concerto #21 12” HMV 1067 


GRIFFES 


for Piane 
Purves ® Dello Joio: Son. #3 12” Music Lib. 7021 


HANDEL 


Suite Ne. 4 in DB Miner (Boek 2) 

Valenti (harpsichord) ® Suite #2 10” Alleg. 4001 
Suite Ne. 2 in F Majer (Beek 1) 

Valenti (harpsichord) ® Suite #4 10” Alleg. 4001 


Ceacerte in 0 Majer for pegnes 
Nef, Lamoureux Chamber Orch. ——, ) 
® J. C. Bach: Symphs. 12” Oiseau 50007 


HINDEMITH 


Senata Ne. 2 fer Piane 
Skolovsky # Scriabin, Berg, Bartok: Sonatas 


12” Col. ML-4871 
MacDOW ELL 


Senata Tragica, Op. 45; Sonata Ereica, Op. 50 
O'Neill (piano) 12” SPA 63 


MARTIN 


Ceacerte for Harpsicherd & Small Orchestra 
Nef, Oiseau-Lyre Ensembie (de Froment 
10” Oiseau 53001 


MOUSSORGSKY 


Pictures at an Exhibition 
Pennario (piano) 10” Cap. LAL-8266 


MOZART 
Censeste He. ye fe Fy K. 368 
mabel, K. U. Schnabel, nee Orch. 
* Bouin ® Bach: Concerto 12” Vict. LCT-1140 


Cencerte Ne. 10 in E Fiat Majer fer 2 Pianes, K. 365 
“— Zak, Radio Orch. (Kondrashin) # Beethoven: 
Cone. 223 yet — 601 


Conseres | me, | Ly ia A 
es Orch. beany 
yy me 


ome HLA he ee 
Henkemans, Vienna Symph. Orch. (Pr tener © 
© Comsat yy y or} 3047 
Cencerte Ne. 1 F Majer fer oan 
Henkemans, tt Symph. Orch. a a8 
os 12” Epic 3047 


Concerte Ne. 21 in © Majer for 
Lympany, repens Orch. wena Salleh 
Cone 067 


me Da 
lat Majer fer a. § 
wes hy? 4 ty sats Symph. Orch. "Welter 


710 
Cencerte Ne. 23 in A Majer fer P oa 
Curzon, London Symph. Orch, inriped Cone. 224 


ond. LL-916 
Cencerte Ne. 24 in C Miner for P 
Curzon, London Symph. Orch. (Krips). fi Cone — 223 


PROKOFIEFF ae eg 


a ¢ ter . 26 
A ng A ve Sant Gren. = sri00) ® Love 
Oranges; Classical 12” Eple 3042 


EULENBURG 
MINIATURE SCORES 


URTEXT EDITIONS 
and 


SCHOLARLY EDITINGS 


Complete catalogue 
sent upon request 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE NEW YORK 16, N, Y, 


RACHMANINOFF 


ay oe on a Theme of 
ay re! (piano), BS. mon Orch. Moraes) 


Chopin: Fantasie ” Bluebird LBC-1 


SAINT-SAENS 


Pieces (S) for Pi 
Ooyen @ Chabrier: Pieces 12” West, 9234 


SCHUBERT 


impromptus, Op. 90 
jacGregor (piano) @ Debussy: Music for Bs gl 

Quintet in A Ma iene, 114 “Htoatel 

Amsterdam sol Quint: - ' ” Epic 3046 
Conote in 6 Se ha Op. 78 

Wuehrer ® Sonata, Op. 120 
Sonata In A Maler for Plane, Op. 120 

Wehrer ® Sonata, Op. 7 12” Vox 8590 


SCHUMANN 


Concerte in A Miner fer Pi Op. 84 

Hess, Phiiharmonia orem yt 12” WMV 1062 
Fentasy ia C Majer, 

Net wlene sarsrn. Etudes 12” Mayda Soc, HSL-87 


Nat as & 1 32” Haydn Soc, W 
Katchen (piano) @ French: Prelude 12” Lond. Li- het 


SCRIABIN 


Senate We. 4 ter Plone 
Taotecshy & Windemith, Berg, Berteh: Senstas 
YO Tancemien, Core, SO Tn 


12” Vox 8590 


TC HAIKOVSKY 


Levant, Pie FA (ormeney) e ee Concerto 


Cherhasshy, Berlin Phil. Orch. Rudwig), Decco 9608 
ca 


VILLA-LOBOS 


Bechianas Brasiieiras Ne. 4 
Pressier (piano) @ Bechianas #1 12” MGM E-3108 


VIVALDI 
Concerto ia 8 


@ Miner (arr. 
Grailowshy (piano) @ Bach: 
“ion Viet. LAM-7080 
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177 Tranquillo (d:40) 


The Lake 
at Night 


MARJORIE T. MacKOWN 





@ éempo 


| 





B tn v 


Copyright MCHLIV by Cari Fischer, Inc..Hew Tort. 
laternstional Copyright Secured. 





MAZURKA 178 Tempo di Mazurka 
GLISSANDO br 


ERNESTO LECUONA 








MCMXZL by Ernento Lecuona 
ASSIGNED COPYRIGHT MCMLUI to EDWARD 8. MARKS MUSIC COMPANY 


RECOMMENDED PIANO MUSIC 


CONTRA-PUNTS (grade 1-1/2)... ..cccccccccccccsccccerse : Ada Brant 
(A collection of first experiences in 2-part counterpoint) 


Newt LITTLE PIANO BOOK......... ee eccccccccceces ‘1,00 Vincent Persichetti 
(14 short , fairly easy pieces in the contemporary idiom) 


SIX SKETCHES....... eeeeeeveee @eeeseee @eeeeveeveee @eeereeree oe Manuel Herrarte 


NEW RECITAL REPERTOIRE BY MASTERS OF THE 
17th, 18th & 19th Centuries . 2.00..Alfred Mirovitch 


SONATINA NO. 1....... .e+ 80 Vincent Persichetti 
SONATINA NO, Gia ddcdtensaccoddadccuelbcaundcacesvcsnmeaee V .ncent Persichetti 
SONATINA NO, Dicdievekiewsdsadeddvastuewesvectacasce .90 Vincent Persichetti 


* 
Published by: 
ELKAN-VOGEL CO., INC. 
1716 SANSOM STREET PHILADELPHIA 3, PA. 
U.S.A, agents for Durand & Co,, Jean Jobert H.Lemoine & Co., Editions Philippo - Paris 
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FIRE 


BOOSEY AND HAWKES PLANT BURNS 





New York, August 24. --At 2 A.M, a fire started in the 
Boosey and Hawkes plant (at Oceanside, Long Island) 
and raged for over four hours resulting in a staggering 
loss of music stocks. The Long Island office housed the 
Sales, Production, Educational and Mailing Departments 
--iA addition to sale and renta! stocks. 

Within a few hours after the announcement of the 
disaster, offers began pouring in from many publishers, 
music dealers and printers, to place at the disposal of 
Boosey and Hawkes their facilities of storage, printing 
and office space. 

Plans for re-building. production and re-ordering 
stocks are in motion and they expect limited operations 
to be resumed within a month, Intact, however, is the 
rental library which, fortunately, was housed where the 
least damage was done, All opera and orchestral re- 
servations can be handled without delay. 











NOTE... 


. KEEP FILING YOUR NEWSLETTER 








To get the greatest value out of the NEWSLETTER 
the editor urgently advises the readers to file the dif- 
ferent sections of the NEWSLETTER in a looseleaf note- 
book, Siarting with the Summer issue, however, ano- 
ther section has been added--a section on contemporary 
composers of easier works for young people. The for- 
mat will be organizedeach time, if possible, to permit 
the lifting out of the middle section (in this issue pages 
11 through 22) containing this article and placii.g around 
it the outside cover, thus making a complete booklet 


of the contemporary composers, which may be filed in 
the new section of the readers’ notebook. --The Editor. 








ADS in this issue 





As is our custom, publishers of piano music are.in- 
vited to advertise in the Fall issue of the NEWSLETTER. 
Their advertisements are restricted to those titles, only, 
which have been recommended in these pages by our 
Board of jurors, 
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RECOMMENDED 


PIANO 
MUSIC 


solos 
AIRS AND DANCES from the Harpsichord Period 
ed. Annie Dorolle 


FIFTEEN HUNGARIAN PEASANT SONGS... 
Bela Bartok 


Onn Seer o 
occce Beoee de 
32 Selected Pieces,...E.... 1. 
FOUR JUKE BOX PIECES. . Alexei Haleff 
HOLIDAY MOOD, . Anthony de Vito 
JAMAICAN RUMBA, Arthur Benjamin 
MIKROSKOSMOS, 153 progressive studies and 
pieces in 6 volumes. 
Bela Bartok 


NINE LITTLE PIANO PIECES, in 3 volumes.. 
Bela Bartok 


TEN EASY PIANO PIECES. . Bela Bartok 
TWO SHEPHERDS. . Gladys Lawler .........0000. B nccase 


duets 
JAMAICAN RUMBA. . Arthur Benjamin, arr. Trimble, E..... 
“LIGHT HEART. , Felix Swinstead 


two pianos 

GREEN BOUGH. , Joan Trimble ..... ee cces coves M....1. 
JAMAICAN RUMBA, . Arthur Benjamin...........D....1. 
MADRID. . Igor Stravinsky. arr, Soulima Stravinsky, .D....2. 


See ee eee 


E-Easy M-Medium D - Difficuls 


OPO PO OtPre 


Piano catalog and brochures from 
Dept. 360 
P.O, BOX 418 
LYNBROOK, L,1., N.Y. 
Retail Dept. 30 W. 57th St., New York City 








Boos 8vardHawkes— 
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(Note: By removing pages 11 through 22 of this NEWSLETTER and placing the outside 
cover around them, the reader will have a gomplete booklet on the teaching pieces of 
the Columbia Composers. ) 
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ON “RECOMMENDED PIANO MUSIC” LIST OF THE PIANO 
TEACHERS INFORMATION SERVICE 


MUSIC THEORY PAPERS 


EYE AND EAR TRAINING 


Dance Tune.............-MacKinney (P 2784) .50 FOR THE BEGINNER 


by Dr. Merle Montgomery 


Lallaby....... .MacKinney (P 2782) .35 


Teaches the beginning student how to actually 
think out the fundamentals of music theory 
rather than just memorize them. Both visual 
and aural concepts are combined to make learn- 
ing and teaching easier and more complete. 


Little Invention..... Keen (P 2782) .35 


The Sail Boat....... ooeeeeMacKown (P 2789) .35 


The Lake at Night.........MacKown (P 278C) .35 
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Enjoyment and Teaching Ease... 
YOURS through 


FOLK-WAYS U.S.A. 


Forty American songs, scenes, and sketches for piano solo written expressly for the young 
pianist of the present era. by Elie Siegmeister $1.00 





FOLK-WAYS U.S.A. is not only a fine collec- 
tion of folk songs but also an unusual collection 
of teaching material. Each piece is designed 
to illustrate a given technical point; each has 
been curefully graded, beginning with the easi- 
est grade and progressing through grade 14. 


Feur additional volumes are in the process of 
being published. Each new volume will pick 


up where the preceding one left off. until the 
series reaches a degree of difficulty suitable for 
a moderately advanced pupil. 


The series is the first attempt to use American 
folk tunes as a basis for presenting supple- 
mentary piano materials. It covers the whole 
range of technical and musical problems in an 
effective and highly interesting manner. 


FOLK-WAYS U.S.A. is a fresh and interesting addition to your music library. 


THEODORE PRESSER CO., Bryn Mawr, Pennsylvania 
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Have WOOD & BROOKS KEYS and ACTIONS 


This montage symbolizes the integration of mate- 
rials and skills in the specially equipped Wood & 
Brooks factories at Buffalo, New York and Rock- 
ford, Illinois. 


More Wood & Brooks key and action combinations 
are being manufactured today than any other make 
in the world. More patentable action features — 
improvements of significance to piano dealers and 


performers throughout the country — have been 
developed by Wood & Brook:;. 


Be sure you see all the fine grands, consoles and 
spinets when attending the N A MM Convention. 
You will be even more enthusiastic in your recom- 


mendations of all the 
fine pianos with Wood 
& Brooks Keys and 


_ Actions. 


Ask for the WOOD & BROOKS booklet 


on piano actions. 
BEST COPY AVAILABLE 
WwooD & BROOKS COMPANY 


Buffalo, N. Y. 


Rockford, Ill. 
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